4th December 2015                                                                                    Harry Long Year 8Y

In this extract Christopher travels to Paddington Station to 451c Chapter Road , Willesden. How has this been made interesting for the audience?

The play was written by Simon Stephens and was first performed in the National Theatre at London in 2012. Since then the play has been a grand success due to its uncommon dramatic technology. This essay is about Christopher’s journey from when he arrives at London to when he reaches his mother’s house – 451c Chapter Road. The novel, written by Mark Haddon presents this part of the book as an odyssey which will test his emotional, physical and mental fears. Stephens’s version of the book makes this section dramatically interesting for the audience. Some things that are different from a normal theatrical piece is the actual stage. The stage is made to look like Christopher’s mind. It has orderly lines and looks like a maths book. In the actual play there is no real focus scenery apart from props, which the characters’ wear or carry. In the side of the stage, there are little gaps where the backstage crew can pass through bits of scenery and props. Furthermore, the scene changes around Christopher; he doesn’t have to move or go off stage he just stays on the stage and the little bits of focus scenery comes of via men in black. 

Simon Stephen has included Siobhan in this section of the theatre, whereas in the novel Siobhan is not. I think Simon Stephens has included him in this section of the play, because he wants people to realise how much she means to Christopher and how she is his helper. At the moment before we hear her voice, Christopher is on the floor groaning, he is scared, frightened and lost. When Siobhan enters he stops groaning and feels hopeful. She, unlike Ed says positive things. In the script it may not look like she says anything helpful; but to Christopher she is very important and helps him back onto his feet and through one of his fears. Siobhan says “left right left right left right left right” this line shows that only the little things that Siobhan says can have a massive impact on Christopher, especially in hard times. 

When Christopher is in Paddington Station, voices surround him. Instead of actual people speaking, the director has used the advantage of the set, to make words fly all around Christopher. Christopher himself, is situated in the centre of the stage whilst people hurry past him.  There is only a few people who actually do this job. They do not go off the stage, they stay on, but frequently change direction to make them look like different characters. In the theatrical version of the book the voices are turned into words. This means that words fly across the stage. However, Simon shows that Christopher is panicking by increasing the tempo of the music and making the words’ font bolder and the size larger, until suddenly everything stops and Christopher sits down in agony. Also, Simon may use the words more than once, for example, the sentence “Clinique” would be displayed all over the walls of the stage, in a bright flashing green, large font; then it would move onto a different set of words, each would have a different animation. 
I think Simon Stephens includes Ed in this section of the performance because he doesn’t want the audience to forget about him. Furthermore he doesn’t want people to think he is a cruel and nasty person, because of what later happens in the story. Ed (although has done some pretty bad things) is still a good character. He cares for Christopher very much and wants him to come home to him. I think another reason why Simon includes Ed here is because this part of the book (from the Lady at the information counter to the station) is not particularly interesting for the audience : he sits down and sleeps for a few hours then  gets up watches people get tickets and finally  work his way to the station. It is something they could afford to cut and replace with something quicker and more entertaining for the audience. Ed tries to persuade Christopher home by using both encouraging phrases and discouraging phrases. Simon wants the audience to believe he is actually there, unlike Siobhan where she is just in his head. An example of a discouraging line would be “Christopher, you won’t be able to.” This phrase does what it says on the tin. Ed is saying that there is no hope for Christopher and that he should come home because he will just dig himself into a bigger hole. Also, from reading the script you can imagine how some of the lines are said. For example the line “Stop laughing. Everybody’s looking at you.” You can imagine this being said as if he is imagining Christopher is a piece of dirt. After that he realises he won’t be able to break Christopher and starts saying something more positive, like “I’m worried about you”. This relates to what I said earlier Simon wants people to believe Ed isn’t all bad, this phrase alone, shows compassion and love coming from Ed. Later on he says “Come back home.” This shows he really wants Christopher to come back to him. Losing his wife has hard, but losing his son as well is extremely difficult for him. His final few lines are instructive sentences, helping Christopher to get where he wants safely - helping him to the end.

After he has retrieved Toby from the track and bumped into a couple of people, the voices (words displayed on the stage) start again. This time Christopher starts asking questions, but cannot be heard of the noise of the people and words. But in the whole of the voices moment, we go from London to Willesden Junction. In this scene we can see Christopher struggling to be heard over the noise, the music gets faster and words get bigger as Christopher panics more. This part of the performance shows how Christopher has changed; at the start of the book he didn’t like questions but here it shows the more desperate he is, the more he will change and do different things to accomplish more. 

[bookmark: _GoBack]Finally, once he has arrived at 451c Chapter Road, London, NW2 5NG we see these stage directions in the script “Christopher closes the map. He stands up. He looks to the audience. He talks. His voice quietens the more he talks. And as he talks he squats. And then sits. And then huddles into a ball.” I feel that these stage directions for Christopher make him look depressed. I think he is depressed because he has come all this but to find his mother and step-father aren’t there. However, he likes small spaces therefore we can see that he can relax and when he huddles into a ball, we see that after all this, he can do it by himself and look after himself ;plus even comforting himself in times of despair. When Judy (Christopher’s mother) tries to hug him and he pushes her away. We can see that although she remembers him and vice versa, there are things in which Judy has forgotten about Christopher like what he dislikes. We see that things have been broken but afterwards, Judy spreads out her fingers’ and shows that she remembers. Then they have a moment to remember the past memories and a moment, not only the characters experience but a very emotional time for the audience as well. 

I think the script written by Simon is clear and precise. However, if I were to change one thing to it, I would change the amount we see Siobhan because Siobhan is like Christopher’s fairy godmother. She helps him when he is stuck, so I would like to see and hear her more. I think the most interesting part for the audience was when the words were crowding the stage. This was a very effective way, and made it feel very realistic. You can feel how Christopher would have felt. I think the play has aspects which are better than the book – like the reality of being in the same area as Christopher. The book also does this, but in words. Over all I think that the book and the performance are as equally good. 







